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- Western Magazine
A\ Awards Foundation

w An annual awards program recognizing excellence in
Western Canadian editorial work and design.

w The Magazine School TMS 2014 is a project of the
Western Magazine Awards Foundation. It provides

classroom material to instructors and professors.



Best Photograph:

People + Portraiture

Finalists:

w Caleb Behn, Angela Gzowski (Up Here)

w Pablo Saravanja, Angela Gzowski (Up Here)

w Arrested Developments: Steve Fonyo, Carlo Ricci, (Vancouver magazine)
% Timber Baron, Carlo Ricci (Western Living)

w Port Town Revival, Jeft Tophan (Westworld Alberta)



The Winning Entry is:

Vancouver Magazine

Carlo Ricc:

Arrested Developments:
Steve Fonyo
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About ‘Vancouver Magazine’

ARRESTED DEVELOPMENT THE UNMAKING OF A H

Iilm fest faves | The fight for Main St.

w Founded in 1967

w Published 10 times a year

Get ready for
. 30 pages of the
plates and
personalities
fuelling our
voracious city
Digin!

|0 CRAFTY
BREWERS

HAVE FOOD
TRUCKS RUN
OUT OF GAS?

AROUND
THE WORLD IN
25 PLATES

w “Mixing quality journalism and
service-driven pieces, it chronicles
and reflects Vancouver's emergence
as a dynamic international city.”
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“A\ Click here for Vancouver Magazine website




About the photographer: Carlo Ricci

w Commercial photographer and director
w Grew up near Bologna, Italy
w Studied engineering in Italy and Sweden

s« Moved to Vancouver in 2012 after three
years in Australia

w Clients include Canadian Tourism, UBC,
Condé Nast and MasterCard




About the art director: Jenny Reed

ss Assistant Art Director at Vancouver
Magazine

w Started with the magazine in 2007 as
art intern, with goal of working there full
time

w Previously worked as a photographer

w Bachelor of Fine Arts from the Emily
Carr Institute of Art + Design 1999




Why Carlo?

“When I know there's a
shoot that's going to be
special, he'’s my go to
photographer... Fonyo
sounded like a complex
character, kind of gritty. I
feel like Carlos work is
kind of gritty too.”

— Jenny Reed







Getting the Assignment

w Ricci had only recently moved to Vancouver

w Do his research and prep work before the shoot
was critical

“Ihey assumed I knew who Steve Fonyo was. I didn't.”

— Ricci



Steve Fonyo Bio

w Lost a leg to cancer at 12

w Attempted a cross-country run like Terry Fox

w Troubled past: including number of criminal
convictions

w Was stabbed during a home invasion in 2015



Before the Shoot

w Art director sent Ricci the story, written by Guy
Saddy

w After reading the story, Ricci wrote a list of 20
shots he wanted to take

w Sent list to art director and got her input






Shot List

w Them in their backyard, surrounded by the tower of
rubbish

w Johnny Cash style, F-you to camera

w Lisa in her living room surrounded by her collections
(cameras etc.)

w Double shot with dragged shutter, looking away and

on the other side

w ditting on an armchair, Lisa sitting on the arm
sideways

w Having fun together in the backyard






Shot List (continued)

w In the backyard, sitting on a chair, sucking on a
straw/drink with a TV on the grass outside

w Inside his house, looking outside the window, flash
blasting from outside through foliage

w Detail shots of his awards and memorabilia that
he has framed on the walls

w Close up portrait of his face laughing at camera

w A portrait of Steve in his beloved 1987 Buick
Grand National Sedan






Shot List

w In separate rooms, her reading something in the
kitchen, him working on some car part

w Does he have a gun? (shot "a la Hunter
‘Thompson")

w If he has a gun, Lisa is shooting him with a water
gun and he surrenders

w Smoking a cigarette?
w He's ironing a shirt; she's reading Playgirl beside






Shot List

w Sitting on the kitchen bench, his wife doing the
dishes

w In the kitchen, his wife throwing dishes at him

w Shot from straight above, on bed, or on the floor/
carpet, him looking up in underwear, her hugging
him

w Underneath his car, working on the engine, just
legs sticking out






Winning Idea

“Visually, the first thing that jumped to my mind is
it would be hilarious if hes under the car trying to, 1
don't know, put the transmission back on and all you

see 1S the two legs sticking out from the car.”

— Ricci



Equipment

w Ricci shoots with Canon EOS 5D Mark 11

w On editorial shoots, generally doesn’t use fixed
lenses (they take too much time to switch around)

w Uses zoom lens instead (24 - 70 mm or 24 — 105

mm)

w Used lighting for shots in the house



Why Zoom lLenses?

w You don’t miss a shot because you're switching
lenses

w More choice: “You go shoot editorial, you come back
and you give the pictures to the art director. The art
director goes, ‘OK, this works but do you have
something wider?”

w With a zoom lens you can get that variety of shots

quickly



Heading into the shoot

w Excited but also apprehensive. He said he’s
nervous before every shoot, worrying if he'll get

anything good.

“From reading the story you know these people can be
quite intense and full-on, so definitely on the day of
the shoot you go there prepared fo be high-energy.”

— Ricci



On the shoot

w Three people present for the magazine:
w Photographer, photographer’s assistant, art director

w Took their time with each photo, spending more
than three hours at Fonyo’s house

“When the art director is on site for a shoot, I show her
the back of the camera and ask, ‘Hey what do you
think?’ I find it quite helpful to have another pair of

»
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— Riccai



Challenges

w Some shots he imagined beforehand clearly
wouldn’t work

w dubjects agreed to some shots but not others

“You have an idea in your head and you go there and you
are faced with a thousand different things that you
didn’t think of, and youre just going to have to work
with them.”

— Riccai



After the shoot

w Ricci was unsure if he had anything outstanding

w When he reviewed the photos at home, he realized
he had good material

"Its very rare that I leave and I'm like "Yes, awesome, we
got it.” Majority of the time I'm a little
underwhelmed.”

— Ricci



Choosing a L.ead Photo

As soon as I saw it, I knew that was the one I wanted.
You had Steve under the car and all you saw were his
real leg and his prosthetic leg, and hes working on his car.
It just summed up everything in the story.”

— Reed
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The Photo’s Success

"I feel that technically, this is one of the poorest
photos that I shot for the magazine last year. But
it proves another point: the technical aspects really

don't matter so much. Its all about what you're

taking a picture of.”

— Ricci



Advice for Editorial Photographers

s« Research

v Go into a shoot with a clear idea of what
you want

"Don’t go into a shoot going, Lets just take a
picture.”

— Ricci



Credits

w 'The Magazine School is a project of the Western
Magazine Awards Foundation, which acknowledges
the financial support of the Government of Canada
through the Canada Periodical Fund of the
Department of Canadian Heritage toward project
costs

w 'The Magazine School 2013 content was prepared with
the skillful assistance of Janice Paskey, researchers Erin
Isings and Jeremy Klaszus and designer Jennifer
Friesen with the generous cooperation of the 2014

Western Magazine Awards

i+l We acknowledge the financial support of the Government of
‘ ‘ anada Canada through the Canada Periodical Fund (CPF) of the
‘ l Department of Canadian Heritage towards our project costs.
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