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About Border Crossings
! Border Crossings “investigates
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and portfolios of photographs and
drawings”
! Founded in 1977 by Robert Enright
under the name Arts Manitoba
! Edited and published in Winnipeg
! Published quarterly
! It has been nominated for 170 National
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About the author: Katie Addleman
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Freelance journalist/author based in Toronto
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BA from Concordia University in English
literature and creative writing
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MA from Ryerson University in photographic
preservation and collections management
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Currently working toward a PhD in
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management in the Department of Art at the
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Work published in several magazines including
Canadian Art, Border Crossings, ELLE Canada
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Story Idea
“I went through a period where I was writing mainly
about art, so I was always looking at Canadian gallery
websites to find artists that I felt deserved more
attention, or whose work I found interesting and wanted
to write about.”
– Katie Addleman

Story Idea
When she wrote the profile on Adad Hannah,
Addleman was working on a master’s degree in
photography at Ryerson.
“Adad Hannah’s work appealed to me because
it manifested a lot of what I was learning
about in class regarding the theory and
history of photography and its relationship to
the fine arts.”
– Katie Addleman

Story Pitch Considerations
For Addleman, art-related stories have specific
considerations:
“I was looking for artists whose work I was
interested in and whose work I thought was
accessible and might reproduce well. That is
important because editors, especially at non-art
magazines, are really concerned with what an
artist’s work will look like on a page.”
– Katie Addleman

Story Pitch Considerations
“Even if an artist is very interesting, if
their work doesn’t look good and
reproduce well, editors may not be
interested in running a story.”
– Katie Addleman

The Story
Profile of artist Adad Hannah:
! Born in New York in 1971
! Lives and works in Montreal
! Artistic interests largely consist of silent
videos and stills that explore the
intersection of photography, video and
performance art
! Work has exhibited in major museums
in Bucharest, Shanghai, Santiago and
Sydney, as well as been displayed in the
National Gallery of Canada, the Prado
Museum in Madrid, Spain, and the
Rodin Gallery in Seoul, South Korea

Story Approach
! Addleman’s profile of Hannah includes a section
that explores theoretical and historical aspects of
photography as an art form.
! Addleman uses this framework as a lens through
which to view and understand Hannah’s work.

Story Approach
Audience considerations:
“Part of being a magazine writer is understanding the
publication that you are writing for. If I was writing for a
magazine like Elle, I probably wouldn’t have put in any of
the theory and historical stuﬀ – they just wouldn’t be
interested. Border Crossings is a magazine that I think sees
itself as much more academic and, therefore, would be
interested in that kind of approach to the story.”
– Katie Addleman

Story Pitch Approach
Addleman first researches an artist she would like to
write about.
“I then pitch it to the editor of the magazine that
I want to write for, spinning it in a way that I hope
they will like. I tell them what my approach will be,
and ensure that it will be appropriate to the
publication.”
– Katie Addleman

Story Pitch Approach
“If the magazine approves the pitch, I then
approach the artist and introduce myself,
tell them who I am writing for.
I might also share a bit about my past
writing experience.”
– Katie Addleman

Research Approach
Audience consideration constituted part of
Addleman’s research process for the story.
“I began by reading other profiles in
Border Crossings.”
– Katie Addleman

The Profile Redefined
“Border Crossings doesn’t even call them profiles.
For them, the term ‘profile’ denotes something
gossipy and chatty and not very academic. So it is
important to know who you are writing for, and
to tailor the piece to the magazine’s editors and,
by extension, their audience.”
– Katie Addleman

Primary Source
! Addleman first interviewed Adad Hannah over
the phone.
! Border Crossings later provided a travel stipend,
which the author used to interview Hannah in
person in Montreal.

Interviewing Process
“I met up with him in person in Montreal so that I
could visit his studio. He showed me his work and
we talked about his background. I also went to a
gallery where he is represented and spoke with a
gallery assistant there who pulled out a lot of his
work for me to look at.”
– Katie Addleman

Interviewing Process:
Editor’s Comment
Walsh says the fact that Addleman spent time with
Hannah in his studio helps set the tone of the
article.
“It gives a nice sense of immediacy because Katie
takes you into his studio so you feel that you are
there. That has a very nice feeling.”
– Meeka Walsh

Getting Advice From the Editor
“That is really what you are hoping for as a writer. You
often don’t like it when people mess with your stuﬀ,
which is what editors often do. Sometimes
they make it better and that can be really helpful. But
sometimes you get a bit protective over things. You wish
that they wouldn’t change things, and
they do. Sometimes it’s for the better, and you don’t
realize that. Sometimes it is not for the better.”
– Katie Addleman

The Author on the Editor’s View
“I actually think that the piece could have been
tightened up a bit. To me it’s a bit sprawling.
But Meeka felt that it didn’t need to be, and
that is fine.”
– Katie Addleman

Advice from the Editor
“Katie wrote intelligently about Hannah and his
work, and she wrote with style. She has a good
background in approaching the work that she
does. She does her research and is very
thorough.”
– Meeka Walsh

Draft Process
Addleman says that she does “many” drafts of a story
before submitting it for publication. This story was no
exception.
“I have a terrible habit of editing as I write. I can’t
really tell you how many drafts I wrote because I don’t
just write and then revise. I revise as I write. So the
whole thing is undergoing draft after draft as it is
being written . . . I would not recommend this because
it goes really slowly but that is just how I work.”
– Katie Addleman

Story Components

Headline and Deck

[Headline] Head On: Flashpoints and
Clashpoints in the Art of Adad Hannah
[Deck] No deck was included in this story

Lede

Lede
“A man and a woman sit on a bench before a scrubby patch of grass.
She is wearing a short dress buttoned to the throat, the fabric a
high-sheen blue. Her hair colour, box fresh, matches the blonde
wood of the settee. Beside her, outfitted in a suit of black-and-white
plaid, is her boyfriend. His short, side-parted hair is combed flat
against his scalp. The woman sits forward, straight-backed; the man
reclines stiﬄy. She stares into the lens; his gaze cuts hard to the
right. In his lap, one clenched hand is clamped over the other, as if
to keep it from swinging. The couple’s only point of bodily contact
is displayed dead centre in the frame: her hand on his thigh.”

Lede, Continued
“The image, from Adad Hannah’s ‘The Russians’ series, is
awkwardness incarnate. Tense, uncomfortable, and blatantly comedic,
it could have been snapped at a family party: a recalcitrant young
relative and his bold new lady. Confronted by the camera, the couple
was forced to navigate how to pose, how to present, how to look—
the resultant stress is palpable. That the picture is not, in fact, a
photograph is revealed only gradually: the woman’s hair blows
slightly in the breeze; her boyfriend’s eyes shift nervously. With
mounting horror we realize that ‘Young Couple at a Playground’ does
not show an instant of photographic unease but several punishing
minutes of it—video recorded in real time.”

Young Couple at a Playground

Lede: Writing Strategy
Addleman says that when she is writing about art, she
finds such a lead to be “very eﬀective.”
“It’s a pretty classic lead-in. I read the New Yorker a lot,
and the stories in there often follow a pattern. They will
start the first section with a description of an event – of a
time and a place – and then the story will begin. In the
second section, the writer will back up and describe the
person that they are talking about. It can be a very
eﬀective way to tell a story.”
– Katie Addleman

Lede: Writing Strategy
Addleman says that writing a lead can often prove
diﬃcult for her.
“Sometimes I will just go with this classic structure.
You start oﬀ by describing the work. Then you can
pull back and talk about the artist. But often, I just sit
down and whatever happens to come out just comes
out. Sometimes it works. Sometimes it doesn’t. I often
struggle over beginnings for a really long time. That is
the hardest part of a story for me, to be honest.”
– Katie Addleman

Lede: Editor’s Comments

“Katie opened in an engaging manner. She
takes you right to the work in the first image.
So the article opens well, taking you right into
the situation.”
– Meeka Walsh

Nut Graf or Theme Statement

Nut Graf
“Adad Hannah is just 40 years old, but he seems younger and has the
energy and open face of a happy adolescent. He bounces as he walks,
head crowned with ringlets, his stride
quick despite the icy January sidewalks of Montreal. He is a confident
man. This is perhaps, unsurprising given his quick success: within scant
years of graduation from Concordia University, he has exhibited work at
major museums in Bucharest, Shanghai, Santiago, and Sydney, has works
in the collection of the National Gallery of Canada, the Art Gallery of
Ontario, the Winnipeg Art Gallery, the Musée d’art contemporain de
Montréal and many others around the world, and has completed projects
in cooperation with the Prado Museum in Madrid, the Vancouver Art
Gallery and the Rodin Gallery in Seoul.”

Nut Graf, Continued
“His first post-MFA show was attended by the
legendary architect and cultural activist Phyllis
Lambert and the Oscar-nominated filmmaker Denys
Arcand. Hannah has since collaborated with Arcand
on two projects and befriended the 85-year-old
Lambert. When we met, he was wearing her red
leather mittens.”

Story Tension

Story Tension
Two points of tension:
1. Addleman uses a theoretical framework to explore
the notion of truth in photography.
“Now, in our post-Barthes, post-Sontag,
postmodernist era, the notion of a purely
documentary photograph is laughable. Yet the
concept of photographic truth persists; it is
diﬃcult to disavow that a photograph is, in
some way, a slice of the material.”
– Katie Addleman

Story Tension
2. Addleman examines Hannah’s approach to art
through the lens of photography and truth.
“Then, rather than padding his work to produce visually
unsettling eﬀects, he began stripping it down. ‘I
thought, what if I take things away instead? What if I
make a video with no action, no sound? I was left with
tableau vivant.’ This is what Hannah has been exploring
ever since, producing a compelling body of work that
comments most powerfully not on performance or
video art, but the medium at once most trusted and
suspect: photography.”
– Katie Addleman

Descriptive Passages/Narrative

Descriptive Passages/Narrative
The story is full of very detailed, narrative-driven
passages. Addleman says this writing technique is
based in her background in creative writing.
“I think that side of it comes from my interest in
creative writing, and that other side of writing that
I do. What I try to do with these pieces, or what I
end up doing, is telling a story. I am very interested
in the narrative: we met here and then we went
there; he told me this, and then he told me that. I
try to make a story out of it.”
– Katie Addleman

Descriptive Passages/Narrative
“In one eight-minute tableau two women gesticulate, or
perhaps reach for bites of each other’s meals, over a table
laid with stage-prop food; a photograph shows a woman
climbing over her own dinner into her lover’s waiting arms,
her knee grazing a napkin. They were displayed for the night
of the festival in the bar where they were made, the eight
works hovering over the sites of their creation, which had
been left exactly as they were during shooting. All that was
missing was the models, who now appeared only as images
in the worlds they had inhabited.”

The Diversions: School

The Diversions: Jail

Descriptive Passages/Use of Detail

Descriptive Passages/Use of Detail
“The details that I include are just what comes to mind
as I am writing this story. It’s not important that he wore
red mittens, but I noticed that detail. Sometimes these
things get cut by the editor, and you just have to say, ‘oh
well, its no big deal.’ These kinds of details are just things
that stand out in my mind. They are things that I would
include if I was making it up – if I was writing a short
story that included something about somebody’s
mittens.”
– Katie Addleman

Descriptive Passages/Use of Detail
For Addleman, details are used in a way to make
the story more vivid.
“When you are writing about art, it can be so
theoretical and dry. Details help make it more
interesting and help people visualize it as they
read the story.”
– Katie Addleman

Descriptive Passages/Use of Detail
“In Montreal, in his bright but sparse Parc Avenue studio,
Hannah showed me clips from a new work, ‘The
Diversions.’ Shot at the Gallery Lambton in Sarnia,
Ontario, the project involved the construction of two
separate scenes—a prison and a classroom, both populated
by children.
In the unfinished videos I can hear Hannah’s exasperated
voice rebuking the players, including one wedged into a
corner and costumed in a pointed hat, for their inability to
sit still. Another child, sitting cross-legged on the floor,
draws his finger haphazardly around his shoes.”

Descriptive Passages:
Editor’s Comments
Walsh says Addleman’s choice of which pieces of
Hannah’s art to focus on served the article well by
providing an overview of his past and present work, as
well as work he currently has in progress.
“There is a sense of what he is doing currently and his
work that first came to public attention. She also looked
at some of his work that was still in progress. It was
relevant to all of his bodies of work, and gave you a good
sense of his career span and what his intentions were.”
– Meeka Walsh

Writer’s Voice

Writer’s Voice
Although Addleman is mostly absent from
the story’s narrative, occasionally she allows herself
into the story in the manner of describing in vivid
detail what she is seeing when she views Hannah’s
work. She also allows, to a certain degree, her
reaction to
his work to play a very understated, but clearly
present, role in the narrative.

Writer’s Voice
“That the picture is not, in fact, a photograph is
revealed only gradually: the woman’s hair blows
slightly in the breeze; her boyfriend’s eyes shift
nervously. With mounting horror we realize that
‘Young Couple at a Playground’ does not show an
instant of photographic unease but several
punishing minutes of it
— video recorded in real time.”
– Katie Addleman

Use of Quotes

Use of Quotes
Addleman uses quotes in the section dealing with
the history and theory of photography, quoting
Oliver Wendell Holmes and Diane Arbus.
Unlike the dialogue with Hannah, it is clear that
she did not directly interview these sources. The
quotes are used to back up concepts and to relate
theoretical ideas to Hannah’s work.

Use of Quotes
“My family was supportive. I feel a bit guilty when
I hear of artists who had to break with their
families and run away from the suburbs to pursue
their creative urges. I don’t have a similar story.”
“I’m interested in having people think about their
agency as viewers, as historical agents in relation to
an artwork or any art or cultural text,’ Hannah
said.”

Use of Quotes
“Once the initial shock of the ‘mirror with a
memory,’ as Oliver Wendell Holmes put it, wore oﬀ,
the idea that photographers were in some measure
responsible for the images produced in their
cameras began to gain traction.”
“‘Everybody has this thing where they need to look
one way but they come out looking another way,’
said Diane Arbus.”

The Ending

Ending
“The videos — Hannah’s barked instructions
edited out — will be shown before the sets, now
empty, on which they were filmed. Jailhouse and
schoolhouse will each be in view across a divide. It
seems the realization of Hannah’s working ethos:
to put ideas in dialogue, to send up expectations
and to propose that where there’s one story,
another is close behind.”

Art Considerations

Art Considerations
This story was highlighted on the cover
in text, but was not connected to the
cover illustration.
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